IpvHa Ta Codig
I" oMeHIOK
YaTHIW PO3NNC

KATANOI POBIT
CATALOGUE OF PAINTINGS

Iryna and Sofita
Homeniuk

home painting

*xr f“"t

b} "'



ITEPEIMOBA

Cecrpu Ipuna (Apuna) (7.05.1913
- 10.11.1989) Ta Codia (17.09.1921 -
21.01.2001) 'oMeHIOK HaApOAUAUCH Y CeAl
BititiBka (renep PomHukiBKa) YMaHCHKOTO
pationy Ha Yepkaimdi. 3 paHHBOTO IOU-
TUHCTBa [AiBYaTKa CIIOCTepirasu 3a TBOP-
4gicTio OaThKa Pi3p0spa Ta BiplIyBasbHHUKA
Ocramna i maTepi-TKaai (Ha Xaab, iM’q ii 3a-
ryOHAOCH ¥ BHPI icTOopii).

Ipuna Ta Codig paHO 3aAHIIHANCH Oe3
OaThKiB, TOMYy IEpIIi YPOKH MaAIOBaHHSI
OTpUMaAU Bif TiTKU o Matepi Karepunu
[lleaeniko. CriouyaTKy BOHH PO3MaAbOBYBa-
AU CTiHM Ta KOMHH y BAAQCHIH XaTi, IIOTIiM
ix craam 3ampoIlyBaTH O0 cebe pomudi Ta
CyCiiyi, AUBYIOYHCH i3 XUCTyY IOHUX Maii-
CTPHHB.

PREFACE

Sisters Iryna (Yaryna) (7.05.1913 -
10.11.1989) and Sofiia (17.09.1921 -
21.01.2001) Homeniuk were born in
Viitivka village (now Rodnykivka) of
Uman district, Cherkasky region. From
their early childhood the girls watched
the creative work of their father Ostap,
a carver and poet, and their mother, a
weaver (unfortunately, her name was lost
throughout the course of history).

Iryna and Sofiia lost their parents at
an early age, so they received their first
drawing lessons from their aunt Ekateryna
Shelepko. At first they painted the walls and
the cooker in their own house, then they
were invited by relatives and neighbours,
who were amazed by the talent of the

Ane TO Bce Y BiAb-
HHM Yac, dKOoro mai-
e He Oynro. CmoyaTky
CEeCTpH IIpalffOBaAHU y
panrocmi, IIEPeRUAU
Tpariudi yacu [oao-
aoMopy, notrim [pyra
CBiTOBAa BiliHA, ITig Yac
dKOi 3arMHyB YOAOBIiK
Ipunu. Ilicas 3axkiH-
4yeHHd BiiHM IpuHa
IpalioBasa caHitap-
KOI0 B YMaHCBHKIU BO-

young girls.

But it was only
in their spare time,
which happened
rarely. At first the
sisters worked on the
state farm, survived
the tragic times
of the Holodomor,
then World War II,
during which Iryna’s
husband died. After
the war, Iryna worked

[OAIKapHi, Ooraggasa CaMOTHIX AIOAEH,
Codpia BuHIlIAa 3aMiK B ceao Ky3pMUHY
'pebaro i BOHM Ha OJOBTHH 4ac 3a0yAH PO
MaAIOBaHH4.

3 pokaMu aUTHYE 3aXOIIACHHS 3HOBY
Haragaso 1po cebe. Ille 3aaumniasack Tpa-
ULl PO3MaAbOBYBaTH XaTH 1 3HOBY [puHa
Ta Codig 6pasu o pyK caMOpoOHi ITeH3AI 3
TpaBH, BUTOTOBASAU papOu 3 TpaB Ta KO-
ABOPOBUX TAMHOK i MAAIOBAAH...

Briepire gast IIMPOKOro 3arasy TBOPYiCTb
cecrep ['oMeHIOK BiAKPUB XyIOKHUK 1 MHU-
creurBo3HaBelb Hapiiic Kouepexkko, cam
ponom 3 YmanuHu. CamMe BiH 3aIIPOIIOHY-
BaB IM MaAlOBaTH Ha [arepi ryamreBUMU
drapbamu. Lle Oyan Ti 3K XaTHi PpO3ITHUCH, ase
KOXKEH apKylll BH3HA4YaBCS SK OKpPEeMHU
TBip, 1110 MaB BUUTH 3 XaTU 00 AIOZIEH.

as a nurse in Uman hospital, caring
for lonely people, Sofiia got married in
Kuzmyna Hreblia village and they forgot
about painting for a long time.

Over the years, a childhood hobby came
back to life. There was still a tradition of
painting at home and again Iryna and
Sofiia took self-made brushes from grass,
made paints from herbs and coloured clay
and painted.

For the first time, the artworks of the
Homeniuk sisters were discovered by
Nartsis Koterejko, an artist and art critic,
himself a native of Uman. It was he who
suggested that they should paint on paper
with gouache. They were the same house
paintings, but each sheet was defined as a
separate work to be seen by the world.



Y 1967 poui B KuiBcrkomy my3ei Tapaca
[IleBuenka Bigbyaachk mepia BUCTAaBKa Ce-
crep 'omeHIoK, gKa BigKpHuaa IXHIO caMo0-
YTHIO TBOPYICTh IITUPOKOMY 3araasy. Bucoky
OLIIHKY pofOoTaM maau cKyabHnTop IBan Ka-
BaAepiaz3e Ta akaneMik Mwuxaiino [eperyc.
3okpeMa, IBan KaBaaepizmze BHCAOBHUBCH
Tak: «TucgdoniTTa roryBaau Banry nogaBy —
TUCTYOAITTS ITaM 'ITaTUMYTh I1po Bac! Ipu-
Ha i Codhia 'omeHrok. Bu cami He 3HaeTe,
110 Take BU € nag Hac, XyZIOXKHUKIB. . .»

Ha croroani poanucu Ipunu Ta Codii I'o-
MEHIOK 30epiratoTbcs y 3aropisbkoMy Ta
YepracbKoMy XyZIOXKHIX My3esax, KUiBCbKO-
My HartionaabHOMy My3ei HapogHO-IEKO-
paTuBHOrO MHCTellTBa, KaHiBCBKOMYy My-
3ei HapOAHO-AEKOPATUBHOIO MHCTEILITBA,
YMaHCBKOMY Kpae3HaBYoOMy My3ei Ta y
IPUBATHUX KOAEKITiSIX.

B YmaHcpbkOMy Kpa€e3HaBYOMYy My3€i
30epiraerbcss 109 pobitT cecrep 'oMeHIOK:
60 HaaexkaTh meH3ao Ipunu, 49 — Codii.
KoaeKkI1tiga mae MOKAUBICTH II03HAHOMHUTHUCH
3 MBaALSTUIIATHPIYHUM IIEPIOAOM TBOP-
40CTi MaricTpuHb 3 1966 1o 1990 pokwu.

3 [maBHIX-DaBeH YMaHIIMHa Bimoma
CBOIMH HACTIiHHUMHU XaTHIMHU PO3IIUCAMH.
g Tpamullid TATHETbCS BXKE MOHA IT'STh
THUCSYOAITH, TIOYMHAIOYHY BiJ TPUIIIABLIIB, SIKi
MEIIIKaAN Ha IIUX 3€MAIX i pO3MaAbOByBaAU
CBOi OyAUHKM Pi3HOKOABOPOBOIO TAMHOIO.

[Tounnarouyu 3 30-X pokiB XX CTOAITTS B
YkpaiHi po3BHUBaA€ETHCS HOBUM BU HAPO-
HO-ZIEKOPATHBHOTO MUCTEIITBA — CTAHKOBAa
nekopaTuBHAa rpadika. OgHUM i3 XKaHPIB
IIBOTO BUAY MHUCTELITBA € TBOPYICTBH CECTEP
['omeHIOK.

Ipuaa Ta Codyis HaBYAAHUCH MAaAKOBATH
B OTHAKOBHUX yMOBAaX, iXHs TBOPYICTH Mae€
CITIABHUHY T'PYHT 1 3araAbHI HapOAHI KOPiH-
Hs, aAe Y poboTax IOMIiTHO iHAWBiAyaAbHUH
MUCTEIBKUH [TOYEPK.

Cepen coTeHb PO3NUCIB HEMAE Hi OTHOTO
IOBTOPY. B ocHOBHOMY, Ii€ KBiTKOBO-POC-
AWHHiI KOMIIO3UIlii, 9Ki Ma¥CTPHUHI 3yMiAHu
HaIAUTU O3HaKaMH AIOJCBKOTO 3KHUTTH,
piatmie 3ycTpidyaroThbCd CIOXKETHI KapTHHHU.
OKpeMy CTOPIHKY CTAaHOBASITH POOOTH, IIIO
IIPOCAABASIIOTh PAASHCHKE JKUTTH, HaIlU-
caHi 40 PiI3HUX PAOSHCBKUX PIdHHUIL, 0e3
AIKHX He 00X0aMAach 3KOMHA BHCTaBKa Ce-

The Homeniuk sisters had their first
exhibition at National Museum of Taras
Shevchenko in Kyiv in 1967, which
opened their original art to the wide
public. Sculptor Ivan Kavaleridze and
academician Mykhailo Deregus highly
appreciated their works. Ivan Kavaleridze
particularly said: «We’ve been preparing
for your appearance for a millennium and
will remember you for a millennium, Iryna
and Sofiia Homeniuk. You mean the world
to us artists ...»

Today the paintings by Iryna and Sofiia
Homeniuk are kept in Zaporizhzhia and
Cherkasy art museums, Kyiv National
Museum of Decorative and Folk Art,
Kaniv Museum of Decorative and Folk
Arts, Uman Local History Museum and in
private collections.

Uman Local History Museum houses
109 works by the Homeniuk sisters - 60
by Iryna and 49 by Sofiia. The collection
gives an insight into twenty-five years of
the sisters’ artistic endeavours from 1966
to 1990.

Uman region has long been known for
its house wall paintings. The tradition goes
back more than five millennia, to the time
when the people of Tripillya, who inhabited
the land and painted their houses with
multicoloured clay, began painting their
homes.

Since the 30s of XX century a new type
of decorative folk art has been developing
in Ukraine - easel decorative graphics.
One of the genres of this type of art is the
work of Homeniuk sisters.

They both studied to draw in the same
conditions and their works share the same
roots of folk art, but their individual style
is clearly visible.

There is not a single repetition among
the hundreds of paintings. Most of them
are floral compositions, which the painters
have managed to give signs of human
life, and paintings with plots are less
common. A separate page is made up by
works glorifying Soviet life and dedicated
to various anniversaries, which always
attracted great attention.



CcTep, ase HaBITh BOHM HacaMmIlepes IIpH-
BepPTAIOTh yBary MaliCTEpHICTIO 3 IKOIO BHU-
IIUCaHi OKpeMi JIeTaAi.

Ipuaa OcramiBHa nucasa 31e0iABIIIOTO
Ha 6iaomy abo mimcuHeHOMY (POHI, YacTo
HaQiASIOYH CBOI MaAIOHKH SKHUMOCH 3BY-
KOBHUM, 0a HaBiTh MY3UYHUM O(POPMAEH-
HAIM — I3BOHUKH, TAHIIOIOYi KBITH TOIIO.
[i po6oTH, B OCHOBHOMY, Il€ CUMETPHUYHI
KBITKOB1 KOMIIO3U1lii, 4aCTO IIPOAOBIryBa-
Toi (popMHU, Ha3BaHi caAMOIO0 XyIOXKHHUIIECIO
«XMeAuKaMmw. KOHTYpHHH MaAIOHOK Ha
narepi 3pobaeHHuH oaiBIIEM, TOTIM 3adap-
boBaHmuii apboro. BiapmiicTs po3muciB
o TIepuMeTpy obasgmMoBaHi 0iao0 cMmy-
roo, Hi0H CBO€pimHOI0 pamKoro. [laaiTpa
He 6araToKoAipHa, ase HacHYeHa.

[limx vac pobotu IpuHa 'oMEHIOK BHKO-
pucroByBasa mimdapboBaHi crebaa Tpas,
[ASl KOXKHOTO KOABOPY OKpeMi, OOH CTBO-
proBasa TraHYip’IHUM KBa4yHUKOM. Takuii
OH MiZICHUAIOE CIIPUMHATTS IIEHTPAABHOTO
obpasy, MiICHAIOE AUHAMIKY KOMIIO3HIIii.
3a paxyHOK TOrO, III0 €AEMEHTH KOMIIO3HU-
Lii: KBITH, POCAWHHU, IITAaXU HE 3aKPHUBAIOTH
OIUH OIHOTO, IIPOCTIpP € IIAOCKHM i TaK IIpo-
CTEXKYETHC 3B’930K 3 HAPOAHUM HACTIHHUM
PO3ITHCOM.

KBitu Ha posnucax Ipunu 'omeHIOK ya-
cTO paHTACTHUYHIi, B HUX ITOEAHYIOTHCH €Ae-
MEHTH KBiTiB IIPUPOIHUX, CKOMIIOHOBAHUX
TaKHUM YHHOM, III0 B OAHIH 1 TiHl caMiii KBIT-
I1i OTHOYACHO 0a4YuIII i TiBOHIIO, i TPOSHMIY,
1 3JKop3kuHY. Yepes3 KBiTU BOHA HaMaraaacs
JOHECTH CBO€E Oa4eHHS CBIiTY, JKUTTS TOIIIO.
Hampuraan, y poboti «/IpyzKkHa ciM’s» Bix
ONHI€I BEAUKOi ICKpaBoOi KBITKU BimpocTa-
IOTh, BiATAAYZKYIOTBCS 1 TATHYTBCS IOTOPHU
faraTo MEHIIIHUX, III€ MEHIIHUX i 30BCIM Ma-
AeHBbKUX. B iHmmitt poboti «Bomosasu» KBiTH
— cpbanTacMaropiiiti CTBOpPiHHSI, CXO3Ki OHO-
JyacHO Ha pub i Ha arogeii. Keitu Ipunu No-
MEHIOK KMBi. BOHU TaHIIOIOTH, CYMYIOTE,
PamifoTh, JKUBYYH CBOIM JKUTTAM YV CBOEMY
BAAQCHOMY CBiTi, y 9KOMYy, HiOH y A3epKaai
BiIOMBaETHCH AyIa XyAO0XKHHII.

Moanopamia cectpa Codoist yacTilie BUKO-
pucToByBasa (POH CHHIM, 3€A€HHUH, YepPBO-
HUM, JKOBTHH, HA SKOMY 300pazKeHHS TaK
CKOMIIOHOBAaHE, 1110 OPTaHivHO [TOEMHYETHCS

Iryna painted mostly on a white or
bluish background, often endowing her
drawings with some kind of sound or even
music - bellflowers, dancing flowers and
the like. Her works are mainly symmetrical
floral compositions, often of elongated
shape and named «khmelyky» by the artist
herself. The outline drawing on paper is
made with pencil and then painted over.
Most of the paintings are bordered with a
white stripe around the perimeter, which
serves as a kind of frame. The palette is
not multi-coloured, but saturated.

While working, Iryna Homeniuk used
tinted grass stems, different for each
colour, and created the background with
a rag bristle brush. Such background
intensifies the perception of the central
image and strengthens the dynamics of
the composition. Due to the fact that the
elements of composition (flowers, plants,
birds) do not cover each other, the space is
flat and so there is a connection with folk
wall painting.

The flowers in Iryna Homeniuk’s
paintings are often fantastic, combining
elements of natural flowers, arranged in
such a way that in one and the same flower
you can see a peony, a rose or a dahlia at
the same time. Through the flowers she
tried to convey her vision of the world, life,
etc. For example, in «Close-knit family»
from one large, brightly coloured flower
many smaller, very tiny ones grow, branch
out and stretch upwards. In another work,
“Divers”, flowers are phantasmagoric
creatures that look like people and fish at
the same time. Flowers by Iryna Homeniuk
come alive. They dance, grieve, rejoice,
living their own life in their own world,
which reflects the soul of the artist as if in
a mirror.

Her younger sister Sofiia uses mostly
blue, green, red and yellow backgrounds
where the images are composed in such a
way that they blend in with the background
organically, rather than stand out sharply.

SofiiaHomeniuk’sworksaresymmetrical
and balanced, with large elements often
outlined with a black line, reminiscent of



3 (poHOM, KUBE 3 HUM CIIIABHUM KUTTIM, a
He Pi3K0 3 HOTO BUCTYIIAE.

Kowmmno3zumii Codoii OcraniBau ['omeHIoK -
MeAbHUK CHUMETPUYHI Ta BPiBHOBaXKEHI, Be-
AVIKi €eAEMEHTH 4acTO 00BeeHi KOHTYPHOIO
YOPHOIO AiHI€IO, III0 HATAQy€E PO3MAABOBKH.
Hanpuraan, «HopHoOpuBa» abo «KBiTKa y
XMapax», iHIII PO3MUCH TEXK YiTKO IIpoMa-
ABOBaHi, HAPAHI Ta JEKOPATUBHI.

[TaaiTpa dapd y Codii 6iabin Oarato-
KOAipHa Ta sSCKpaBa, TeXHiKa HaHEeCEeHHSd
dapb 3 pokamMu crae Bce OIABIII TOHKOIIIA-
poBa Ta mpo3opa. 3araaoM poboTH M’d-
KIIIi Ta AIpUYHINI, Hi3K y CECTPH, KUT-
TECTBEPKYIOYi Ta OIITHMICTUYHi, TEMHU
JacoM HAaBidgHI MEPETAdOM TeAellepenad
(«¥ cBiTi TBapun», «<KuauMm «/\eB Ha BapTim,
«BaaeTt Ha ApOIY»). KoskHA poboTa BUIIpOMI-
HIOE AIOOOB 10 KBiTiB, Yepes sIKy IIPOCTYIIae
BEAUKA AIOOOB 10 AIOIEMN.

Oxkpemoro crTopiHkoiro TBopuocTi Codii
['oMEeHIOK € CIOKETHI pOOOTH, IIPUCBSIYEHI
TpariyHifi Temi [pyroi cBiTOBOi BifiHU Ta
nepeMoru y Hi#i. Hatigacrime — 11e 300pa-
JKEeHHS BIIaHYBaHHS IIaM’dTi TIOAETAUX,
PO3AYKH Ta JOBrOXKAAHOI 3yCTPidi — BCE Te,
110 XYZOKHUIS [IepeKrAa caMa i BUKAaAa
CBOi IIepexKUBaHHS Ha I1arepi.

Kpim Ttoro, Codpig ycmagkyBasa Bix
OaTbKa i CXUABHICTH OO BipuiyBaHHS. Y ii
AUCTI 10 3aropi3bKOTo XyI0KHBOTO MY3€I0
Bix 10.05.1999 p. € Taki BipiIoBaHi pAaAKU:

Oti, wo ye 30 MHOM, cama si He 3HAI0
IJocb cepoervko 6’emuest —
OoueHsIma csiromeo,

SAKyce Ho8Y cuny s 8 cobi giouyna,
Bo xopowy 38icmky 810 0py3ie nouyna.»

[HIIMi BimoMui i Bipll - AUTSYi Crioraau
IIPO KaTaHHS Ha AbOIy Ha MiCIIEBOMY CTaBKY:

I'yno, He 2yno — npozayodino,
Byno, He 6ysio — nponemino!
Ot 6y/10 ) ue 6y.1o —
/Llobpe nam’amaro,
4K 13 neui no3a naeui
4 Ha 0 mikaro. ..

colouring books. For example, «A dark-
browed girl» or «Flower in clouds» and
many others are also clearly traced, ornate
and decorative.

Sofiia’s colour palette is more multi-
coloured and bright, and the technique
of applying colours has become more
delicate and transparent over the years.
In general, the work is softer and more
lyrical than her sister’s, life-affirming and
optimistic, the themes sometimes inspired
by watching TV-programs. Each work
radiates love for flowers, through which a
great love for people comes through.

Separate page in the work of Sofiia
Homeniuk are stories with a plot, devoted
to the tragic theme of the Second World
War and the victory in it. Most often it is
a portrayal of the memory of the fallen,
separation and long-awaited meeting -
everything that the artist experienced
herself and put her feelings on paper.

She also inherited her father’s penchant
for poetry. In her letter to Zaporizhzhia
Art Museum dated 10.05.1999 there are
such poetic lines:

«Oh, there’s something wrong with me
My heart is beating -
the eyes are glittering,
I felt a new strength in myself,
Because of good news from my friends.»

Another well-known poem is about her
childhood memories of ice skating at a
local pond:

«What happened long time ago had passed
But memories are still alive
Me, running to the ice-rink fast
And it felt right»

All in all, the Homeniuk sisters brought
about a thousand elements of their own
into the folk painting that had never been
used before, and Sofiia also painted with
both hands at the same time. Artists were
always surrounded by Ukrainian flowers,
which sprouted through their hearts and



3araaoMm cectpu ['OMEHIOK IIPUBHECAU Y
HapPOIHUN PO3MUC OAM3BKO THCHYi BAACHHUX
€AEMEHTIB, 9Ki paHillle He BUKOPUCTOBYBa-
Auchk, a Codig OcrariBHa IIle 1 MasroBasa
oboMa pyKamMu ogHo4dacHo. [Topyd 3 XymoK-
HUIIIMH 3aBXKIU OyAN YKPATHCBKi KBITH, SIKi
IIPOPOCTaAM Kpi3b IXHI ceplid i po3KBiTaAn
y IXHIX aymax, 1106 gaTe 3MOry BCIM Ham
Kpac4yKOM OKa 3a3UpPHYTHU y L€t Ka3KOBUU
4YapiBHUM CBIT.

Fotyroun 0o OpyKy ILied KaTaaor, MU
HacaMIlepel, MaAu Ha MeETi II03HAHOMUTHU
AKHaAMWIIUPIIIE KOAO MHUTIIB, MHCTEIITBO3-
HaBIlIB Ta BCiX 0ayKalO4YMX 3 YHIKAaABHUMH
po3mucaMu, IKi J0Ci 0aYuAu AHIIIE OKpeMi
MEIIIKAaHII YMaHi Ta IIpalliBHUKU MY3€I0.

Hamanis Binoyc
KepigHUK npoexmy

Oxcana CnrocapeHrko
Hay;coewl KOHCY/lTbmaHm npoexKkmy
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Ipuna Ocadua

3acmynHuyst BukoHasuozo oupexmopa
3 NUMAHb 0P2aHi3AUIliIHO20 PO3BUMIKY
YKpaircoKo20 KYsbmypHo20 poHOY

Cecrpu T'omeniok, SpuHa i
Codpist, MaaroBaAu KBITH — COTHI,
THCHYl (PaHTACTUYHUX KBITOK.
IxHi KBITHM 9K AIOAM: TAHIIOIOTS,
CMIIOTBCS, CIIBalOTh, CYMYIOTb,
TIEPEMOBASIFOTECS MizK C000OI0 Ta
3 TAaYaMM 1 HaBITb... A€TITH Y
KOCMOC Y BUTASIZII OapBUCTHX pa-
KeT. | Xo4 KapTUHU BUTASIAIOTH CHMETPHY-
HUMHM — 2KO[Ha [O€TaAb HE ITOBTOPIOETHCH.
Tak, mucrerrrBo3HaBelb Hapitic Kouepeskko
3a3HIMKYyBaB THCAYYy €AEMEHTIB 3 IXHIX Kap-
TUH, JOCAIIWB iX 1 AIMIITOB BUCHOBKY: KOXXEH
KBITKOBUI €A€MEHT — CaMOOyTHiH.

Li yHiKaABHI XyIOKHHIIL 10 CbOTOIHI OyAU
MEHII BiIOMi OAG IIMPOKOI I'POMaACHKOCTI,
HIZK «pO3KpPYy4€HI» MUTIII YKPAiHCBKOIO HaiBYy.
Xoya Ipo HHUX CBOIO 4Yacy BHAAAW KHUXKKY 1
KOMIIAEKT AHCTIBOK, a HAIIPUKIHII MHUHYAOTO
CTOAITTH HaBITh CTBOPHAH ABa JOKYMEHTAAD-
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blossomed in their souls, giving all of us a
glimpse into this magical fairy-tale world.

Preparing this catalogue we primarily
aimed to acquaint a wide circle of artists,
art historians and everyone interested with
unique paintings which have so far been
seen only by some of Uman’s residents and
museum workers.

Natalia Bilous

roject manager

Oksana Slgp;usaren o
scientific consultant of the project

Do-B-6C

Iryna Osadcha
Deputy Executive Director

for Organizational Development
Ukrainian Cultural Foundation

The Homeniuk sisters, Yaryna
and Sofiia, painted flowers -
hundreds, thousands of fantastic
flowers. Their flowers are like
people: they dance, laugh, sing,
grieve, talk to each other and the
audience, and even ... flyinto space
in the form of colorful rockets. And
although the paintings look symmetrical - not
a single detail is repeated. Thus, art historian
Nartsis Koterejko, studied a thousand
elements of their paintings and came to the
conclusion: every floral element is unique.

These unique artists have been less
known to the public than the others.
Though a book and a set of postcards were
once published about them, and at the
end of the last century they even made two
documentaries. However, the fate of the
Homeniuk sisters is worth a feature-length

__eG



Hi iabMU. YTiM, 10Al cecTep ['omeHIOK BapTi
IOBHOMETPAXKHOI XYI03KHBOI KIHOKAPTUHHU. |
OCBh Temnep YKpaiHa MaTHUMe OKPEMHU «My3€H
y My3€i» TBOPYOCTi cecTep-XyA0KHHUILI.

Mu ymieBHeHi, 1110 KapTuHH Apunu i Codii
F'oMeHIOK CTaHyTh I1I€ OMHIEI0 Bi3UTIBKOIO TY-
PUCTHUYHOI YMaHIIMHUA. AIPKE BOHU TBOPHUAU
HOBi CIOJKE€THU Ha OCHOBI TPaAUIIIMHOIO OAS
Kparo HacCTiHHOro MaatoBaHHs. lle aBwuie
YKpaiHCBKOI KyABTYpH caMe Ha YMAaHIIIHUHI
HaOyAO HEHMOBIPHOTO PO3KBITY. | cecTpu Bo-
AOMIAY HUM JOCKOHAAO.

YKpaiHCBKUM KyABTYpHUM (poHI, IHoro
nporpama «Kyasrypa. Typusm. Perionn»
HiATPUMYE ITPOEKTU, SIKi CTAlOTh «POA3UH-
KaMI» KyABTYPHOIO KUTTH y Pi3HUX KyTO4-
Kax YKpaiHu. Bipumo, 110 119 HoBa My3eH-
Ha €KCITO3UIIiS i KaTaror PobiT XyIOKHHUIIb,
CTBOPEHI B paMKax ITIPOeKTy «/I[MBO Ha CTiHi»,
nigrpumasoro YK®, npuBepHyTh [0 IIHOTO
ABUIIA YKPAiHCBKOI BUCOKOI KYABTYPH yBary
K MICIIeBOi TpoMaaiy, TakK i TYpUCTIB 3 yciel
Ykpainu Ta rocTei 3-3a KOPAOHY.

Baal Ba¥

Onena IHoniwyx

3acnysKeHuli maticmep HapoOHoi meopuocmi YKpaiHu,
KaHouoam nedazo2iuHUX HaYK,

UNEeH CNIIKU C/I08 STHCbIKUX NUCbMEHHUKI8 YKpaiHU

Hacrinanii opHaMeHTaABHUN PO3IIHNC i IT0-
XiTHI Bi HBOTO «MAABOBKH», Ta CTAHKOBUH,
TaK 3BaHUM aBTOPCBKHI, PO3IIUC € 3HAYHUM
Xy[OOXKHIM SBHIIIEM HapPOAHOIO MHCTEILTBA
Ykpainu. Po3kBiT IIFOTO BUAY MHUCTEIITBA
IpUIIafiace Ha IepIly TPeTUHY XX CT., KOAU
H.I. TopbaueBcrkuM Ta K.I. Kp:xkemiHCEKIM
OyAn BHBYEHi HEMMOBIPHO TapHi PO3MIHCHU
XaT Ha YMAaHIIHI.

YlckpaBHUM IIPEACTABHUKOM IBOTO BHILY
[OEKOPaATUBHO-IIPUKAQIHOIO MHICTEILITBA €
TBOPYICTH CaMOOYTHIX MUCTKHUHE — CECTEP
Ipunu Ta Codii Fomentok. Ixmiit TBOpumMii
OOPOOOK ma€ 3MOry CTBEPAKYBaTH, IO
YMaHCBKHUM HACTiHHHUM pO3IHCaM Ta Ma-
ABOBKAM IIpUTaMaHHa aBTEHTUYHICTb,
OPUTIHAABHICTL Ta II€BHaA BIAMIHHICTH
Bl PO3MNHUCIB IHINIHUX TEPUTOPiH. XyHaoxK-
HIM TBOopaMm cecTep ['oMeHIOK IpUTaMaHHI
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film. And now Ukraine will have a separate
nuseum in a museum» of sisters’ art.

We’re sure that pictures by Yaryna and
Sofiia Homeniuk will become another tourist
attraction in Uman. After all they created new
storieson thebasis oftraditional for thisregion
wall painting. This phenomenon of Ukrainian
culture had an incredible influence in Uman
region. And the sisters knew it perfectly well.

Ukrainian Cultural Foundation, its
program «Culture. Tourism. Regions»
supports projects that become «highlights»
of cultural life in different parts of Ukraine.
We believe that this new museum exposition
and catalog of works of artists created in
the framework of «Miracle on the Wall»
project, supported by UCF (Ukrainian
Cultural Foundation), will draw attention
of local community, tourists from all over
Ukraine and visitors from abroad to this
phenomenon of Ukrainian high culture.

Do-@-C

Olena Polishchuk

Honored Master of Folk Art of Ukraine, Candidate of
Pedagogical Sciences,

Member of the Union of Slavonic Writers of Ukraine

Wall ornamental painting and easel
painting, the so-called author’s painting
are a significant artistic phenomenon of
folk art in Ukraine. The flowering of this art
form falls in the first third of the twentieth
century, when N.I. Horbachevskyi and K.I.
Krzheminskyistudied theincrediblybeautiful
painting of houses in the Uman region.

The brightest representatives of this
type of decorative and applied art are
sisters Iryna and Sofiia Homeniuk. Their
works allow to say that murals in Uman
are authentic, original and somewhat
different from the ones in other regions. The
artworks of Homeniuk sisters have features
of folklore and semantics, manifested in
their purest form: in Uman wall paintings,
flowers are somewhat primitive both in
structure and in shape of each detail, and
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pHUCH (POABKAOPHO-CEMAHTUYHOIO Xapak-
TEepPY, 1110 BUSIBAIIOTHECI B HAUOIABIIT YHCTO-
My BUTASIZIi: B YMAHCBKUX PO3MUCaxX KBITKa
JEemIo TIPUMITHBHA SK 3a OyaoBOIO, Tak i
3a popMOI0 KOXKHOI AeTaAi, a POCAUHHUHI
OpHaAMEHT [eli0 OAVZKYWE [0 IIPUPOIAH.
Y mmx poamnucax OiAbIlle Bi3epyHYACTOCTI,
AETKOCTi, YOMY CIIpHdAa i KOABOpPOBa rama,
4Ky HaldacrTillle BUKOPHCTOByBaAW Maii-
CcTpuHi. IXHi OopHaMeHTH pi3Hi 3a piBHEM
OUHaAMIKM MaAIOHKa, 3a KOABOPOBOIO Tra-
MOIO Ta 3a KOABOPOM (pOHY, MalOTh IEBHUH
drirocopceKM 38y M.

JexkopaTuBHi po3nucu cecrep ['omeHIOK
MOJKHA BBaXKaTH HaAUOIABIII apxXaidyHUMHU
3aBAIKHN IIEPEBasKHIM YMOBHOCTI IXHBOTO
POCAMHHOI'O OPHAaMEHTY, KOHCTPYKTHBHOI
KOMIIO3UILIHOI CXEeMH MOTHBIB, 3HAYHOIL
KIABKOCTI PEAIKTOBUX €AE€MEHTIB B OpHa-
MEHTI.

Cepen cKaamHUX POCAMHHHUX (popM ce-
crep 'oMeHIOK monMpeHi BA30HHI MOTHUBH,
B dKHUX HE BaXXKKO BIII3HATH PyAUMEHTap-
HUMl o6pa3 «CsitoBoro [lepeBar, «/lepeBa
XKuTTd», «lepeBa Poxy», «IllacamBoro [le-
peBa», «/lepeBa 3HaHBLY, IO € rpadidyHUM
BHpPa30M OJHOIO 3 HaWCTapOAaBHIIINX
3araAbHOAIOJICBKUX Y49BAE€HBb IIPO YCTPiH
cBity. MoTuB «Ba3on» y TBopax cecrep ['o-
MEHIOK 3MiCTOBHO-00pa3HUi, HaUOIABIII
rpadiyHui, CUAYyEeTHUN i CUMETPUYHUH i3
BAAQCTHBUM CaMe€ [AS YMAaHIIWHH aKIleH-
TOBaHUMH Bropi 3aBepIIaAbBHUMHU €AEMEH-
TaMHU Ta BEPTUKAABHOIO CIPSIMOBAHICTIO
PO3BUTKY KOMIIO3HUIIl i3 TphoMa OdOCHUTH
YiTKO BUIOIA€HUMH By3AaMU €A€MEHTIB (Me-
TaOpP-CUMBOAIB).

Komannma mpoekty «/IuBO Ha CTiHi»
CIIOBHEHI TAMOOKOI Ha/ii Ta BEAMKHUM Oa-
JKaHHAM 30€eperTy, IIPUMHOXKUTH Ta OIIPU-
AIOOHUTH IIUPOKOMY 3araay TBOPYICTh
cecrep 'OMEHIOK, MOIIOMOITH MaA€HBKHUM
rpoMaagHaM YKpaiHu cTaTH CIpaBXKHi-
MM CHUHaMH 1 JOoYKaMM CBO€i BiT4mu3HH,
JOHECTH 3pas3K{ HalllOHAABHOI KYABTY-
pPU OO CBIiIOMOCTI Alofed IHIIIMX KpaiH.
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plant ornamentation is somewhat closer
to nature. In these paintings, there are
more patterns and lightness, which was
facilitated by the color scheme used more
often by the artists. Their ornaments are
different in terms of the level of pattern
dynamics, color scheme and background
color, and have a certain philosophical idea.

Decorative paintings by Homeniuk sisters
may be considered the most archaic, due
to the greater conventionality of their plant
ornamentation, constructive compositional
scheme of motifs, a significant number
of relict elements in the ornamentation.

Among the complex plant forms of the
Homeniuk sisters, potted plants motifs are
common, in which it is easy to recognize
the rudimentary image of the «World Tree»,
the «Tree of Life», the «Tree of Ancestry», the
«Tree of Happiness», the «Tree of Knowledge»,
which is a graphic expression of one of the
oldest common human ideas about the
world order. The «Potted Plant» motif in the
works of the Homeniuk sisters is the most
graphical, silhouette and symmetrical, with
its accentuated upward finishing elements
and vertical orientation of the composition
development with three quite clearly marked
nodes of elements (metaphor-symbols),
which are characteristic of the Uman region.

The study, research and scientific
analysis of folk art works by Sisters Iryna
and Sofila Homeniuk will give the future
generations the knowledge about the truth
about the native culture, cultivate the ability
to adequately perceive the artistic values
of the people, promote the development
of creative abilities and cultivate a
sense of national pride and patriotism.

The team of «Miracle on the Wall» project
is full of deep hope and great desire to
preserve, augment and make public the
creativity of the Homeniuk sisters, to
help young Ukrainians become real sons
and daughters of their Fatherland, to
bring the samples of national culture in
the minds of people in other countries.

Bagl Ba#



IHaeno Amuyx

doxmop ¢hinocohcbkux HaykK, npogecop, npogecop
Kageopu couianbHO-2YMAHIMAPHUX | NPABOBUX OUCYUU-
NIH Y MAHCbK020 HAUIOHAILHO20 YHigepcumemy
caoigHuumaa, arxademix HAH BO YkpaiHu

BiTun3HgaHe o00pa3oTBOpYE MUCTELITBO
cse pisHuMu OapBamu. Cige # 3aciroe
cBoiMu GapBamu Biku. HaBiTh TOHi, KOAH,
31a€ThCH, BXKE€ HEMAa€ KOAHUX CIIOAIBAaHb
Ha 30epeKeHHd YKpaiHCBKOro OapBU-
CTO-KOABOPOBOTI'O pPO3MaiTTd. A HOTIM — He-
CIIOAIBAHO — B TOTaAITApHO-OKYyIIAlliliHe
CTaAlHCBKE MIiXKYaccd IIPOPUBAETHCH, 9K
CAAQBHO3BICHUM JKMBUM IIariHellb Yepes3
MepTBUll acasbrT — Llap-Koaoc Karepu-
HU bBirnOKyp £K CHMBOA HE3HHILEHHOCTI
yKpaiHCBKOl (pinocodii OyTrss. A maai — B
1HIIT TAYXi aHTUYKPaiHCBhKi YacH 3’dBAFETD-
ca peHomeH Mapii [Tpuiimauenko. «O 3em-
Ae, TeHiiB poaul» - 3aKAMYHO BUTYKHYB Be-
AVIKWH IIOET MUHYAOT'O CTOAITTS. BUTYKHYB,
caMe TOMy, IIO YCBLOIOMAIOBaB TI'OAOBHE.
Be3 HapomKeHHS Ie€HiiB B CIIPUATAUWBI, a,
HabaraTo yacTile — B HECIIPUATAUBI €I10-
XY, yKpaiHCbKa Hallid, 9K BTiM, i Oyab-s-
Ka iHIlla, HIKOAM He 30epekeThCs IK CaMo-
CTiliHa, caMOIOCTaTHS OIHHHIIL CBITOBOI
UBiAi3arii.

SIKIII0 OCMHCAIOBATH CBITOTASIHO-ECTE-
TUYHHH CEHC TBOPYOCTL cectep JApuHH Ta
Codii 'omeHIOK y BHIIIEBKA3aHOMY IIiHHiC-
HO-CMHCAOBOMY KOHTEKCTI, fKi TaK caMo
ak Karepuna Bianokyp, ak Mapia Ilpuii-
MAYEHKO «IIil CHITOM AIOTOI 3UMH» HOAAAU
BAAQCHOIO YHIKAABHOIO TBOPYICTIO 1€ KpH-
JKaHe AUXOAITTH, TO CAl IPUBEPHYTH yBary
10 OITMCaHUX B IIEpeaMOBi pakTiB iXHBOTO
XKUTTHI ¥ TBopuocTi. Llle Oyau ocTaHHI Mali-
CTPHHI, K1 HEe 3HaTH ¥ YOMy, [IUCAAU IPEB-
HiM criocoboM — TpaBUHKaMu. Moxe, ToMy,
o 3eMad ¥ Hebo KoAan-He-KOAU ¥ Haramy-
IOTh, III0 T€ APEBHE - BIiYHE 1 HEBMUPYIIIE.
KoAnces BOHO 3HOBY IIPOPOCTE ¥ OHOBUTHCH,
ajKe Hallla KpaiHa 6ararta Ha TaaaHTu. OT
TIABKH TD€Hii TparAgioTbCd axK HaATO 3pia-
Ka. Hanpukinmi 60-x y My3ei T.I'. llleBueH-
Ka B KueBi BimKpuaacsa BEAMKa BHCTaBKa
cecrep 'omenmok. lle Oyaa cripaB:KHS CEH-
calis — eKCIIO3Ullid He 3akpuBasacd. [Ipo
III0 BHUCTaBKy cecTep ['OMEHIOK caaBeTHI

Pavlo Yamchuk

Doctor of Philosophy, Professor, Professor of the
Department of socio-humanitarian and legal disciplines of
the Uman National University of Horticulture, Academician
of the National Academy of Higher Education of Ukraine

Domestic fine art shines with different
colors. It shines and illuminates centuries
with its colors. Even when there seems
to be no hope for the preservation of
Ukrainian colorful diversity. And then -
unexpectedly - in totalitarian-occupation
Stalin’s time bursts, as a famous living
sprout through the dead asphalt - the «T'sar-
Kolos» by Kateryna Bilokur as a symbol
of inviolability of Ukrainian philosophy of
being. And then, in other anti-Ukrainian
times, there is the phenomenon of Maria
Primachenko. «Oh, earth, give birth to
geniuses!» wrote the great poet of the last
century. He wrote thee words, precisely
because he realized the main thing:
without the birth of geniuses in favorable,
and much more often - in unfavorable
times, the Ukrainian nation, like any other,
will never survive as an independent,
self-sufficient unit of world -civilization.

If to comprehend the philosophical and
aesthetic meaning of creativity of sisters
Yaryna and Sofiia Homeniuk in the above
value and semantic context, which, as
well as Kateryna Bilokur and Mariia
Primachenko overcame this difficult
century with their unique -creativity,
then we should pay attention to the facts
of their life and work described in the
preface. They were the last artists, who,
not knowing why, painted in the ancient
way - with herbs. Maybe because the
Earth and Heaven sometimes reminds us
of that ancient - eternal and indestructible.
Someday it will sprout again and be
renewed, because our country is rich in
talent. Except that geniuses are all too rare.
At the end of the 60s, National Museum of
Taras Shevchenko in Kyiv opened a major
exhibition of the Homeniuk sisters’ works.
It was a sensation - the exhibition was
never closed. Various prominent artists
spoke with sincere admiration about it.

Japanese art critics did not want to leave



MUTIL BiATYKYBAAUCS i3 IITUPUM 3aXOTIAEH-
HSIM.

SIIIOHCBHKI MMCTELITBO3HABII HE XOTIAU
UTH 3 My3€l0, He IIPUA0aBIIHN X TBOPIHHSI
— KaszaaW, III0 AWIIlE B HUX 1 ¥ HAC € Take
BHCOKE AIOAIHE MHCTEIITBO. AKameMik M.
[eperyc Hamucas, IO J00POIO 3a37PiCTIo
3a3npuUTh TakoMy napy. HeBmoBsi Gararo
My3€iB HaIllOBHHUAM CBOi €KCIIO3UIIii TBOpa-
Mmu cecrep ['omeHIOK. 3aropi3pKuil My3eH
Mae OAM3BKO COTHI IleeBpiB cectep ['ome-
HIOK 3a 0araTto AiT iX TBOPYOCTi. YHIKaAbHY
KOAEKIIiIo 3i0paB croangHuit My3ei Hapo-
HI apxiTeKTypu Ta modyty. PimHi cecTpam
YMmaHcbKUH Ta YepKacbKHUM My3€i 3aBXKIU
IPUIIASIAY YBary MaCTPUHSM i TAKOXK Ma-
IOTh IliKaBi i 3Ha4Hi ix BUTBoOpHU. Bararo
pobitT cecrep 'omeHIOK Yy MOCKBi, B iHIITUX
MicTax KoauniHsoro Corwo3sy. ExkcrionyBaau-
csl BOHHM Ha 6araThox BUCTaBKaxX B YKpaiHi
1 3a KOpaoHOM. € (pianbMU ITPO IX TBOPUICTH
— crynaii «KuiBHayKdiabM»... cTyail «YKpTe-
Aediabmy. [Ipo cecrep 'omeHiok HammcaHo
BXKE 4YHUMaAo, Oarato 3pobAeHO W pemnpo-
OYKIH IXHIX TBOPIB, ase MOOCAIIKEHb IiX-
HBOI TBOpYOCTi — 6paKye... 2KozmeH maiicrep
B YKpaiHi He MOXKe€ IIOXBAAUTHCS THM, IO
MOMy BIAAOCH CTBOPHUTH TaKy HE3AIYEHHY
KIABKICTh BAACHUX €AE€MEHTIB-KBITIB B Op-
HaMEHTHIli, HalMcaTu TaKi 3Ha4YuMi po-
MaHTUYHI BUTBOPH - IIPHU TaKil moaixpomii
cBiToBOoro 3HadeHHda! Cecrep yke HeMae,
aane € ix imeHa, ixHg TBOPYICTB» - ITIAKOM
apryMEeHTOBaHO MOBUTD JOCAITHUIIS IXHBOI
TBopuocti Hataaa OaekciiBHa Biaoyc.

deHOMEH TBOPYOCTI HApPOMKEHUX Ha
YMaHIMHI NeHiaABHUX MHUCTKUHBb — S puHU
Ta Codii ['omeHIOK mOTpedye macurrabHo-
IO OCMHMCAEHHS HE AMIIIE Ha Kpac3HaBUYOMY
PiBHi, ane — riepeycim — Ha piBHi ¢pinocodChb-
KO-yKpaiHO3HaB4YOMY, MHUCTEIITBO3HABYOMY,
ecTeTHYHOMY. MIeThcs IMpo KOHIIENTyaAbHe
OCMHUCAEHHS IXHBOI HEIIEPECiYHOi TBOPYOi
CHIaOIIMHU 9K YVHIKAABHOI OOMHUIL Hallio-
HaABHOI KYABTYPH, IO 30araTtuaa Ta iHTep-
IIpEeTallifHO, 3 IIOKOAIHHS [0 IIOKOAIHHS,
Hafaai 30aradyyBaTuMe CKapOHHUIIIO CBITOBOL

IIUBIAI3AIT].
>-B-<C

the museum without buying their creations
— they said that only their nation and ours
have such high human art. Academician
M. Derehus wrote that he was jealous of
such a gift. Soon many museums filled
their expositions with works of Homeniuk
sisters. Zaporizhzhia museum has about a
hundred masterpieces of sisters Homeniuk
for many years of their creativity. The
Museum of Folk Architecture and Life in
Kiyv has a unique collection. Uman and
Cherkasy museums have always paid
attention to the artists; and also have their
interesting and significant works. Many
works of the Homeniuk sisters are kept in
Moscow, in other cities of the former Soviet
Union. They were exhibited at many cities
in Ukraine and abroad. There are also films
about their works —under the production of
«Kievnaukfilm» and «Ukrtelefilm» studios.
A lot has already been written about the
Homeniuk sisters, a lot of reproductions of
their works have been done, but there is not
enough research about their creativity ...
Not a single artist in Ukraine can boast that
he was able to create such an innumerable
number of his own elements-colors in
ornamentation, to write such significant
romantic works - with such a polychromy
of world significance! The sisters no
longer exist, but there are their names,
their Creativity»- quite reasonably says
the researcher of their art Nataliia Bilous.

The phenomenon of -creative work
of women-artists Yaryna and Sofiia
Homeniuk, who were born in Uman region,
requires the large scale comprehension
not only on the local history level but
also on the philosophical, art history and
aesthetic one, above all. We are talking
about the conceptual comprehension of
their extraordinary creative heritage as a
unique unit of national culture that which
has already enriched and will further
enrich the treasury of world civilization.
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Onena ITobipuenxo

doyeHm Kagedpu obpazomeopu020 mucmeyumsa
Ymarcokozo OeprkasHozo nedazo2iuHoz20 YyHisepcumemy
imeni ITaena Tuuuru

OmHuM i3 IIPOBIAHUX HAIIPSIMKIB YKpaiH-
CBKOI'0 HapOJHOI'O MaaspcTBa € HaiB. Haib-
He MUCTELITBO Hapasi repedyBae 00’€KTOM
MHCTEIITBO3HABYMX, (PIAOCOPCHKUX, KYAb-
TYPOAOTIYHHX Ta AiTepaTypo3HaBYHUX [0-
CALT>KEHD.

HaiBHi XyZI03KHUKH y CBOiii TBOPYOCTi BU-
KOPHCTOBYIOTH IIEPIIIOEAEMEHTH XVIOMKHIX
dopM, MTPUMITHUBHI CIIOCOOH 300paskKeHHs
(HaMIpocTiiIi TpuHoMH, TAOIIMHHICTE, Bil-
CYTHICTB IIEPCIIEKTHUBHU, CXOKICTb 3 TUTIINM
MAaAIOHKOM, YaCTO JOKAAOIHUN BHUKAA AeTa-
A€M y CIOXKETI, SCKpaBi KOABOPH Ta iH.).

JJo omHUX i3 MHCTEIPKHUX (OeHOMEHIB
YMaHIIMHU HaA€XKUTh TBOPYICTH CECTep
Spunu ta Codii l'omeHIOK. [X TBOpUicTL Mae
CHIABHUH I'PYHT i 3araAbHi KOPiHHS, ITPU ITbO-
My y KOXKHOI 3 HUX CKAaBCd CBIH iHAUBIAY-
aApHHUM Hodepk. Po3mucu cecrep BHKOHAaHI
B TEXHIIIi T'yallli Ha rarepi abo KapToHi.

HesBuuaiiHa OaraTorpaHHICTh ITPOCTUX
CIOKETIB, BMIiHHS HAQIIAUTU KBiTKOBO-POC-
AVHHI KOMIIO3HUIII O3HAKaAMHU AIOICHEKOTO
KUTTS — BH3HaAYaAbHA pUca TBOPYOIO Me-
Tony cecrep l'omeHrok. Came SlpuHa, gk
CTBEP/KYIOTH OYEBH/IL, IIHCasa IHKOAU
00ipy4 — reTh 30BCIM HE TaK, K yCi MaAlo-
0Th. [lunryyu, roBopuaa 3 KBiTamu. KBiTH
— He TakKi gIKi poCTyTh Ha CBIiTi, a CBOi, JApu-
HUHI OiTH. AMCTOYKH MO0 KBITOK TAKOXX [0
KOXKHOI — HOBOCTBOPEHI, HIKUM He OadeHi.
Cropo0OyBaB ix KaacugikyBaTH — HEMa€E CXO-
SKUX. Bin3HaB OiABIIIE THCAYI E€AEMEHTIB i
3YIIMHUBCA: AK€ MaWCTPHUHA IIPOCTO HE
3/aTHa Ha TIOBTOPEHHsS — i 0Opa3Huil CBIT
HerloBTOpHU! 3HaBII HposSBHAN Heabus-
KHM iHTEpeC A0 ii TBOPYOCTL i IIUM CaMHM
Hagaau oxotu ¥ Codoil IpHUKAACTH PYKY MO0
neH3AuKiB. Y Codii genio iHIra TBOPYICTH:
OKpIiM OpHaMEHTAallli — CBOEPIAHI HAPOIHI
KapTUHKU-AYOKH, HaA3BUYalHO POMaHTHY-
Hi. [lo 6araTboX BOHA CKAQ[aAa BipIIli — 11eH
TIOETUYHHUH /1ap NeperIoB Big 6aTeka. I mo-
HUHI CTapOKUAW-BIHTIBII TaM’dTal0Th HOro
IIPUMOBKH PUMOBaHi, KOTPi BUKa3yBaB IIpU
Pi3BOAEHHI.

Olena Pobirchenko

Associate Professor,
Department of Fine Arts,
Pavlo Tychyna Uman State Pedagogical University

One of the leading directions of Ukrainian
folk painting is naive. Naive art is currently
the subject of art, philosophical, cultural
and literary studies.

Naive artists in their work use the primary
elements of art forms, primitive ways of
depicting (the simplest techniques, flatness,
lack of perspective, similarity to a child’s
drawing, often a detailed presentation of
details in the plot, bright colors, etc.).

One of the artistic phenomena of Uman
region is the work of sisters Yaryna and
Sofiia Homeniuk. Their work has a common
ground and common roots, and each of
them has her own individual handwriting.
The sisters’ paintings are made in gouache
on paper or cardboard.

The unusual versatility of simple plots, the
ability to endow flower-plant compositions
with the signs of human life is a defining
feature of the creative method of the
Homeniuk sisters. The witnesses say it was
Yaryna who sometimes draw with both hands
— not at all the way everyone draws. While
painting, she talked with flowers. Flowers
are not the ones that grow everywhere, but
her own, Yaryna’s children. The leaves to
the flowers are also newly created, not seen
by anyone. I tried to classify them — there
are no similar ones. I photographed more
than a thousand elements and stopped:
because the master is simply not capable of
repetition — her figurative world is unique!
The connoisseurs showed great interest
in her work and thus made Sofiia want to
put her hand to the brushes. Sofia has a
slightly different manner of work: in addition
to ornamentation - a kind of folk pictures
or amateur paintings, extremely romantic.
She wrote poems to many of them as she
inherited this poetic power from his father. To
this day, the old-timers of Viitivka remember
his rhyming sayings, which he showed by
carving.

In general, decorative painting in the
form of murals was well known in Uman



3araaoM, [OEKOPATHUBHHUM JKHBOIINC Y
dopMmi HACTIHHUX PO3MHUCIB OyB H00pe Bimo-
Mu¥ Ha YmaniwmHi. [Ipumipom, Marepiasu
3ibpani K. KpxkemuncrkuM Ta B. Bymenom
CBim4aTh HE AHIIIE PO 30epesKEeHHsT OCHOB-
HUX OPHAMEHTAaABHHUX MOTHBIB Ta AOKAABHOI
KOABOPOBOi raMu, a ¥ mpo 30aradeHHs HO-
BUMH eA€EMEHTAMH CaMOi KBITKH; CAMOCTIH-
Hi OpHAMEHTaAbHI PO3MIUCH IIedi, CTiH, Ha-
BIKOHHSI TOIIIO IIEPETBOPUAUCS Ha CKAAJIHI i
BEAMKI KOMIIO3HIIil, B AKUX IIi4 cTara KOM-
MO3UIIIHHUM IIEHTPOM, a PO3IHCH CBOAO-
Ka, CBOAOYKIB, HAABIKOHHS, Mi>KBIKOHHHX
IIPOCTIHKIB Ta 3alliABHOI i IPUYIAKOBOI CTiH
JOTIOBHIOBAaAHU LIEHTPAABHUN PO3IINC.

3 yacoM HaCTiHHi PO3IIHCH TOYaAU IITBU/I-
Ko 3HukKatu. OgHaK BHCTaBKa MAaAIOHKIB,
BAQIIITOBaHA B YMAaHCBKOMY My3€i, ITOKa-
3aaa, MOI0 IIe MHCTEITBO He 3al0yre. BoHO
TIIIAO TUM K€ IIIASIXOM, 110 ¥ [leTpukiBIii:
BiZlipBaAoCs Bifl CTiHM i ITOYaA0 EPETBOPIO-
BaTHCs Ha CTAHKOBY rpadiky. OKpemi mrparti
MaMCTpPIiB 3 YMaHIIMHU €KCIIOHYBAAUCS 1 HA
IOBiAelHIN BucTaBli y Kuei B 1967 porii.
Cepen HIX 0COOAMBO IIiKaBa aKBapeAb Apu-
Ha ['omeHIOK «KoHIOIIIMHA» — MAAWMHOBI KBITH
B pPO3MaAbOBAHOMY TA€YHKY .

€ BEAUKIi CrofiBaHHS Ha Te, III0 ITPOEKT
«/IMBO HA CTiHI» HAAHUXHE MOAOJE ITIOKOAIHHS
KOTPE MiIXOIUTH i IIPOAOBXKUTH II0 JTHUBO-
BIDKHY CITPaBY.
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Temsina Ioniwyx
3aCMYNHUK 207108U 2POMAOCLKOL Op2aHi3auii
«Ceim KomnemeHui,

MeHeOorep npoexmy

«/IUBO Ha CTiHiI» - KYABTYPHO-MHCTELh-
KHUH IIPOEKT, CIIPSIMOBaHUY Ha 30epeskeHHs
Ta IOIyAIpPH3allil0 «HAaIBHOIO» MUCTEIITBA,
dK BaXXAMBOI CKAQ/I0BOI HeMaTepiaAbHOI
KYABTYPHOI CIIQAIIMHHA YMAaHIIHWHU. YIIPO-
JOBXK YOTHPBOX MICHAIIB MENIIKAHIII Ta To-
CTi MicTa YMaHb MaAW 3MOTYy IT03HAMOMU-
TUCHI 3 TBOPYOIO MIFABHICTIO MaWCTPHUHB 3
HactigHoro po3anucy Ipunu Ta Codii T'o-
MeHoK. CecTpu, He 3000yAM akKaaeMidHOi
OCBITH, IIPOTE iX TBOPYUY CIIaIO0K YBIUIIIOB

region. For example, the materials collected
by K. Krzheminskyi and V. Bushen testify
not only to the preservation of the main
ornamental motifs and local colors, but
also to the enrichment of the flower
itself with new elements; independent
ornamental paintings of the furnace, walls,
window sills, etc. turned into complex and
large compositions, in which the furnace
became the compositional center, and
paintings of the ceiling beams, window sills,
window piers and back and adjoining walls
complemented the central painting.

With the laps of time, the murals
began to disappear rapidly. However, the
exhibition of drawings, organized at the
Uman Museum, showed that this art is not
forgotten. It followed the same path as in
Petrykivka: it broke away from the wall and
began to turn into easel graphics. Some
works by masters from Uman region were
exhibited at the anniversary exhibition in
Kyiv in 1967. Among them, a particularly
interesting watercolor called “Clover” by
Yaryna Homeniuk — raspberry-red flowers
in a painted jug.

There are high hopes that the “Miracle
on the Wall” project will inspire the younger
generation to pick up and continue this
amazing work.

Do-B®-6C

Tetiana Polishchuk

deputy head of the public organization
«World of competencies»
project manager

«Miracle on the Wall» is a cultural and
artistic project aimed at preserving and
promoting naive art as an important
component of the intangible cultural
heritage of Uman. For four months,
residents and guests of Uman had the
opportunity to learn about the creative
activities of muralists Iryna and Sofiia
Homeniuk. The sisters had no academic
education, but their artistic legacy entered
the Ukrainian Cultural Foundation and is



oo YkpaiHCchKOoro (QOHAY KYABTYPH Ta Tifd-
HUH TOro, 11100 CTAaTH YaCTHHOIO CBITOBOTO
KYABTYPHOTO IIPOCTOPY. IXHi po60oTH BUpPi3-
HAIOTECH CBOEI0 BUHATKOBOIO 1MEHTHUYHI-
CTIO Ta HETIOBTOPHICTIO Y IIOPiBHAHHI i3 Ha-
POAHUM MHCTELITBOM iHIIINX KpaiH, amxKe y
HaiBHOMY KaHPi XyZIOKHUK HIKOTO He Ha-
CAiZye, a AHIIIe TIOBHICTIO IIEPEHOCUTH cede
Ha IIOAOTHO.

Y meskax IIPoeKTy O6yao orudpoBaHo, op-
raHi30BaHO Ta IIPOBEAEHO BUCTAaBKH, BUIAHO
KaTaaor i3 109 posmnuciB MaiCcTpUHb (YKpaiH-
CBHKOIO Ta aHTAIMCHKOIO MOBaMH), SIKi 3HaXO-
[SThCS y POHAAaX YMAHCBKOIO KPae3HaBYOIO
My3€l0, IIPOBENEHO CEPito MaricTep-KAaciB 3
YMaHCBKOI'O XaTHBOIO PO3MIHUCY Ta 3aAy4EHO
LITUPOKI MacH JI0 IIPOLIECY PO3MUCY CTiH, Ha-
AQTOPKEHO MapPTHEPCTBO KYABTYPH, TYPU3-
My Ta MaAoro 6i3Hecy B HAIIPSIMKY aKTHUBi3a-
il poOOTH 3i CIIAANIIMHOIO IK €KOHOMIYHUM
1 KYABTYPHHUM ITOTE€HIIIaAOM JIASI CTAAOTO PO-
3BUTKY I'pomaau. Kartasor € y BiAbHOMY Z10-
crymi 24/7 Ha cadiTi My3€l0, a aHIAOMOBHA
BEPCisi MO3BOAUTH IOIIMPUTH iHQOpMAILLiio
IIPO MHCTELITBO cecTep ['OMeHIOK cepen 3Ku-
TEAIB IHIIUX KpaiH CBiTy. AmpKe Ha ChOTOIHI
Takoi iHdopmailli B raobassHOMYy iH(OpMa-
LIHOMY CepeIOBUIIL HEMAE.

BaBagaku niarpumini YK® ta [JAPT, cra-
AO MOXKAVWBHM CTBOPEHHS III€ OLHOIO TY-
PUCTUYHOIO «MaTHITYy» Ha KapTi YKpaiHH.
OHaaliH-IpEACTAaBAEHHS My3€HMHOI cHoan-
ITMHY, CIPUSITUME iHTerpallii «yMaHCBHKO-
ro HaiBy» SIK CKAQ[I0OBOi HeMaTepiaAbHOI
KyABTYPHOI CHIaAIIIMHN HAIIIOTO PETIOHY A0
CBITOBOTO KyABTYPHOTO IIPOCTOPY Ta CIIPU-
ATHUME IIOCHUA€HHIO TYPHUCTHYHOI IIpHBa-
6AuBOCTI MicTa.

worthy to become part of the world cultural
space. Their works are distinguished by
their exceptional identity and uniqueness
compared to the folk art of other countries,
because in the naive genre the artist
does not follow anyone, but completely
transfers himself onto the canvas.

During the project were digitized,
organized and conducted exhibitions,
published a catalog with 109 paintings
of artists (in Ukrainian and English),
which are in the funds of Uman Regional
Museum of Local Lore, conducted a series
of workshops on Uman home painting
and attracted the masses to the process of
painting walls, established a partnership
of culture, tourism and small business in
the direction of enhancing the work with
the heritage as an economic and cultural
potential for sustainable development of
society. The catalog is freely accessible
24 /7 on the museum site, and the English
version will spread information about the
art of the Homeniuk sisters to other parts of
the world. There is no such information in
the global information environment today.

Thanks to the support of UCF (Ukrainian
Cultural Foundation) and DART (State
Agency for Tourism Development), it has
become possible to create another tourist
attraction on the map of Ukraine. On-line
presentation of the museum heritage will
promote integration of «Uman naive» as a
componentoftheintangibleculturalheritage
of our region in the world cultural space and
enhance the tourist attraction of the city.




Codpis 'omeHrok
Xmenurx «Paxemay

Keimerv 1973 p.
ITanip, eyaw. 71 x 43 cm.

Sofiia Homeniuk
Khmelyk “Rocket”

April, 1973.
Paper, gouache. 71 x 43 cm.

Codig N'omeHIOK
INodywra Ha dusar

Bepesetiv 1976 p.
Ianip, eyaw. 61 x 54 cm.

Sofiia Homeniuk
A cushion

March, 1976.
Paper, gouache. 61 x 54 cm.




Codig N'omeHIOK
Keimrxa-CeimaHorx

Yepeserv 1967 p.
KapmoH, eyaw. 50 x 40 cm.

Sofiia Homeniuk
# Dawn-flower

June, 1967.
Hard paper, gouache. 50 x 40 cm.

Codig N'omeHIOK |
Kelmu—nencwnepu

. Ciueriv 1977 p.
ITanip, 2yaw. 54 x 55 cm.

Sofiia Homeniuk
Senior-flowers

January 1977.
Paper, gouache.54 x 55 cm.




Codig N'omeHIOK
Kunumor «@armasisy

1973 p.
ITanip, eyawt. 62 x 62 cm.

Sofiia Homeniuk
«GFantasy» rug

1973.
Paper, gouache. 62 x 62 cm.

Codig N'omeHIOK
Banem na 1600y

Aromuii 1976 p.
ITanip, eyaw. 50 x 34 cm.

Sofiia Homeniuk
Ballet on ice

February, 1976.
Paper, gouache. 50 x 34 cm.




Codpia N'omeHOK
«Byodemo 3bupamu wedpuil yporxxkaii»

I'pyoerv 1976 p.
Ianip, eyaw. 55 x 61 cm.

Sofiia Homeniuk
«Let’s have a profuse harvest»

January, 1978.
Hard paper, gouache. 50 x 63 cm.

Codpia N'omeHrok
Byxem 0o 100-piuHozo ro8inero
xyooxxHura I puzopis Typuarxa

Ciuern 1990 p.
Bammar, eyawt. 60 x 42 cm.

Sofiia Homeniuk
Bouquet in honor of artist Hregory |
Turchak’s 100th anniversary

January, 1990. |
Drawing paper, gouache. 60 x 42 cm. |




Codig N'omeHIOK
Buxooduna Ha 6epez Kamrowa

1975 p.
ITanip, eyawt. 38 x 48,8 cm.

Sofiia Homeniuk
Katiusha went to the shore

1975.
Paper, gouache. 38 x 48,8 cm.

Codig N'omeHIOK
Birok Ha moz2uny condamam |

1989 p.
Bamwmat, 2yawt. 60 x 42 cm.

Sofiia Homeniuk |
Wreath on the grave of soldiers ||

1989.
Drawing paper, gouache. 60 x 42 cm.



Codig N'omeHOK
Kunumor «Ddarmasisi

Ciuenv 1978.
Kapmom, eyaw. 50 x 63 cm. [

Sofiia Homeniuk
«Fantasy» rug

January1978.
Hard paper, gouache. 50 x 63 cm.

Codpig N'omeHIOK
Boerur

Yepeerv 1967 p.
Kapmon, eyaut. 50 x 40 cm.

Sofiia Homeniuk
Flame

June, 1967.
Hard paper, gouache. 50 x 40 cm.




Codis 'omeHIOK
Llo 60-piuus 2KoemHsi.
«3006ymru 2KoemHsi»

Kesimero 1977 p.
Luxkm, eyawt. 53 x 79 cm.

Sofiia Homeniuk

In honor of the 60th anniversary
of October Revolution.

«October achievements»

April, 1977.
Plywood, gouache. 53 x 79 cm.

Codia 'omeHIOK
Birnoxk pyxam npayvosumum

1980 p.
Ianip, eyaw. 66 x 53 cm.

Sofiia Homeniuk |
Wreath for a
hardworker

1980. |
Paper, gouache. 66 x 53 cm.




Codpis 'omeHrOK
XKnuea 1945 pory

1975 p.
Ilanip, eyaw. 42 x 52 cm.

Sofiia Homeniuk
Harvest of 1945

1975.
Paper, gouache. 42 x 52 cm.

Jaxxob Haw 602 keimrka CoHue

Dazhbog is our flower-sun

Codpia 'omeHIOK

Yepeerv 1967 p.
Kapmom, eyaw. 50 x 40 cm.

Sofiia Homeniuk

June, 1967.
Hard paper, gouache. 50 x 40 cm.




Codpisg 'omeHIOK
Cniwuums Ha nomiu meocecmpa

1975p.
Ianip, zyawt. 43,5 x 54 cm.

Sofiia Homeniuk
A nurse rushes to the rescue

1975.
Paper, gouache. 43,5 x 54 cm.

Codpia N'omeHIOK
[lepego usime

I'pyoenw 1971 p.
KapmoH, eyaut. 51 x 38 em.

Sofiia Homeniuk
Tree in blossom

December, 1971.
Hard paper, gouache. 51 x 38 cm.




Codig N'omeHOK
Keimu «BozHUK»

1974 p.
ITanip, ezyaw. 55 x 51 cm.

Sofiia Homeniuk
Impatiens

1974.
Paper, gouache. 55 x 51 cm.

Codist TomeHiok |
3anp0weH7‘Lﬂ, HA eecuuisi

1976 p.
Ilanip, cyaw. 54 x 42 cm.

Sofiia Homeniuk
Wedding invitation

1976.
Paper, gouache. 54 x 42 cm.




Codig N'omeHOK
Keimu — seceni oisuama

1977 p.
Kapmow, eyaw. 43 x 33 cm.

Sofiia Homeniuk
Flowers — merry girls

1977.
Hard paper, gouache. 43 x 33 cm.

Codia 'omeHrok
Keimu 2e6030uru

1989 p.
Kapmow, eyaw. 50 x 40 cm.

Sofiia Homeniuk
Flowers carnation

1989.
Hard paper, gouache. 50 x 40 cm.




Codig N'omeHIOK
Keimu. Murysio nimo

1975 p.
ITanip, eyawt. 53 x 44 cm.

Sofiia Homeniuk
Flowers. Last summer’s

1975.
Paper, gouache. 53 x 44 cm.

Codia 'omeHIOK
Keimu ociHHI

I'pyoers 1975 p.
ITanip, eyaw. 54 x 43 cm.

Sofiia Homeniuk
Autumn flowers

December, 1975.
Paper, gouache. 54 x 43 cm.




Codpia 'omeHIOK
Kunum «/ITopozur

Yepgerv 1972 p.
IHanip, 2yaw. 62 x 62 cm.

Sofiia Homeniuk
Carpet «Road»

June, 1972.
Paper, gouache. 62 x 62 cm.

| Codia 'omeHOK

Keimu 0o 100-piurozo ro8inero
xyooxxkHura I puzopis Typuarxa

Ciuerv 1990 p.
Bammat, syaw. 60 x 42 cm.

Sofiia Homeniuk
Flowers in honor of artist Hregory Turchak’s
100th anniversary

January, 1990.
Drawing paper, gouache. 60 x 42 cm.




Codig N'omeHroOK
IInanep

Yepsgerv 1967 p.
Kapmow, zyaw. 50 x 80 cm.

Sofiia Homeniuk
Wallpaper

June, 1967.
Hard paper, gouache. 50 x 80 cm.

Codia 'omeHIOK
Y oopoey oanexy

Bepesetriv 1972 p.
KapmoH, eyaw. 50 x 60 cm.

Sofiia Homeniuk
Setting off on the
long journey

March, 1972.
Hard paper, gouache. 50 x 60 cm.




Codgia 'omeHIOK
Kunum «\ee Ha eapmi»

Aucmonad 1972 p.
ITanip, eyawt. 56 x 62 cm. TN it R U DU o s g 0 L st tn shalnl B B 1

Sofiia Homeniuk
Carpet «Lion on guard»

November, 1972.
Paper, gouache. 56 x 62 cm.

\ '-i"d‘”fﬂh" )

Codig 'omeHIOK | 2
Keimu-nodpyeu

1989 p.
KapmoH, eyaut. 50 x 40 em.

Sofiia Homeniuk
Flowers-girlfriends

1989.
Hard paper, gouache. 50 x 40 cm.

} e
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Codig N'omeHOK

Ha ousaHHy nodywry

Ciuenwv 1977 p.
ITanip, eyaw.. 36 x 48 cm.

Sofiia Homeniuk
For a cushion

January, 1977.
Paper, gouache. 36 x 48 cm.

Codig N'omeHIOK
YopHobpusa

1976 p.
KapmoH, eyaut. 49 x 38 em.

Sofiia Homeniuk
A dark-browed girl

1976.
Hard paper, gouache. 49 x 38 cm.




Codpig N'omeHIOK
Mozunu Hegi0oMux conoamia

Ciuerv 1990 p.
Bamwmat, zyaut. 42 x 60 cm.

Sofiia Homeniuk
Graves of unknown soldiers

January, 1990.
Drawing paper, gouache. 42 x 60 cm.

Codpia N'omeHOK
Keimu 0o oHs nepemozu 9.05.1990 p.

Ciuern 1990 p.
Bamwmat, eyaut. 60 x 42 cem.

Sofiia Homeniuk
Flowers in honor of Victory Day. May 5, 1990.

January, 1990.
Drawing paper, gouache. 60 x 42 cm.




Codig N'omeHOK
Memenurxose xxumms

Ciuenwv 1976 p.
ITanip, zyawt. 36 x 54 cm.

Sofiia Homeniuk
Life of a butterfly

January, 1976.
Paper, gouache. 36 x 54 cm.

Codpig 'omeHIOK |
Keimu y eiHouKy |

I'pyoderv 1976 p.
Ianip, 2yaw. 51 x 35 em. |

Sofiia Homeniuk [
Wreath flowers [

December, 1976.
Paper, gouache. 51 x 35 cm.
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Codpig N'omeHIOK
Kunumor

1967 p.
KapmoH, eyaut. 49 x 79 em.

Sofiia Homeniuk
Rug

1967.
Hard paper, gouache. 49 x 79 cm.

Codia 'omeHIOK
Keimu Heg’sHyul

1989 p.
KapmoH, eyaw. 50 x 40 cm.

Sofiia Homeniuk
Unfading flowers

1989.
Hard paper, gouache. 50 x 40 cm. 0




Codpia 'omeHrOK
Ha nobauerHs 0o iHWOoL cniuuumbs

1973 p.
ITanip, eyawt. 51 x 54 cem.

Sofiia Homeniuk
Date with another girl

1973.
Paper, gouache. 51 x 54 cm.

Codia 'omeHIOK
Keimu y 3aminky

1977 p.
KapmoH, eyaw. 43 x 33 cm.

Sofiia Homeniuk
Flowers in shade

1977.
Hard paper, gouache. 43 x 33 cm.

i d ol



Codig N'omeHIOK

Hiu neped Pizosom (3a I'ozonem)

1966 p.
ITanip, eyaw. 50 x 61 cm.

Sofiia Homeniuk
Christmas Eve (by Gogol)

1966.
Paper, gouache. 50 x 61 cm.

Codpia 'omeHIOK
Keimra y xmapax

Bepesetrv 1976 p.
Ianip, eyaw. 54 x 36 cm.

Sofiia Homeniuk
Flower in clouds

March, 1976.
Paper, gouache. 54 x 36 cm.




Codig N'omeHOK
ITiocmpeneruii nmax

1973 p.
ITanip, eyaw. 50 x 71 cm.

Sofiia Homeniuk
Shot bird

1973.
Paper, gouache. 50 x 71 cm.

Codpia 'omeHIOK
IT’e )xypaska 800y, n’e ooHa.
/o /[IHa nepemozu ‘

Ciuern 1990 p.
Bamwman, eyawt. 42 x 60 cm.

Sofiia Homeniuk
A crane is drinking water all by itself. =
In honor of Victory Day |

January, 1990. |
Drawing paper, gouache. 42 x 60 cm.



Codig N'omeHIOK
Obenick 3a2ubium mampocam

Ciuenv 1974 p.
ITanip, eyawt. 54 x 59 cm.

Sofiia Homeniuk
Obelisk to the fallen sailors

January, 1974.
Paper, gouache. 54 x 59 cm.

Codpia 'omeHIOK
Ceamo Konbopis

Yepegerv 1967 p.
Kapmow, zyaw. 50 x 40 cm. *

Sofiia Homeniuk %'
A festival of colors ;

June, 1967, i@l
Hard paper, gouache. 50 x 40 cm.




Codig N'omeHOK
IlosepHerHs

1976 p.
ITanip, eyaw. 33 x 43 cm.

Sofiia Homeniuk
Coming back

1976.
Paper, gouache. 33 x 43 cm.

Codpia 'omeHIOK
Posznyra

1975 p.
Ianip, eyaw. 33 x 43 cm.

Sofiia Homeniuk
Parting

1975.
Paper, gouache. 33 x 43 cm.




Codig N'omeHIOK
Cssimo nepemoau

1975 p.
KapmoH, eyaw.. 46 x 53 cm.

Sofiia Homeniuk
Victory Day

1975.
Hard paper, gouache. 46 x 53 cm.

Ipuna N'omeHIOK
Bozrur

1976 p.
IHanip, 2yaw. 51 x 62 cm.

Iryna Homeniuk
Flame

1976.
Paper, gouache. 51 x 62 cm.

. .
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Ipuna 'omeHoKk
3 Hosum pokom

1982 p.
KapmoH, eyaw, odoemyncitina chapba. 52 x 69 cm.

Iryna Homeniuk
Happy New Year

1982.
Hard paper, gouache, water-based paint. 52 x 69 cm.

Ipuna 'omeHiok
Bes nassu |

Yepeerv 1967 p.
KapmoH, eyaw. 50 x 40 cm.

|
|
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Iryna Homeniuk
No title

June, 1967.
Hard paper, gouache. 50 x 40 cm.

e
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Ipuna N'omeHrok
Bapsirok

1966 p.
KapmoH, eyawt. 25 x 24 cm.

Iryna Homeniuk
Periwinkle
1966.

Hard paper, gouache. 25 x 24 cm.

Ipuna 'omeHIOK
Bes Haszsu

1966 p.
KapmoH, eyaw. 46,4 x 27,7 cm.

Iryna Homeniuk
No title

1966.
Hard paper, gouache. 46.4 x 27.7 cm.




Ipuna 'omeHiok
Lo 40-piuus I[lepemoau

1985 p.
ITanip, eyawt. 44 x 56 cm.

Iryna Homeniuk
In honor of the 40h anniversary of the Victory

1985.
Hard paper, gouache. 44 x 56 cm.

Ipuna N'omeHIOK
Ceamo Konteopis

Yepeerv 1967 p.
Kapmon, eyaut. 50 x 40 cm.

Iryna Homeniuk |
A festival of colors ¢

June, 1967.
Hard paper, gouache. 50 x 40 cm.




Ipuna N'omeHrok

Lo 30 - piuus Ilepemozu
1975 p.
Ianip, eyaw. 47 x 54 cm.

Iryna Homeniuk
In honor of the 30th anniversary
of the Victory

1975.
Hard paper, gouache. 47 x 54 cm.

T'ocmi animaromses Ha 0610

Kapmow, eyawt. 38 x 25 cm.

Ipuna N'omeHIOK

1966 p.

Iryna Homeniuk

Guests flock to dinner |

Hard paper, gouache. 38 x 25 cm. &

1966.




Ipuna 'omeHiok
AimyHu

Cepnenb 1976 p.
ITanip, ezyaw. 50 x 61 cm.

Iryna Homeniuk
Fliers
August, 1976.

Paper, gouache. 50 x 61 cm.

Ipuna 'omeHIOK
Memenurxu

2Kosemerwv 1979 p.
KapmoH, eyawt. 68 x 50 cem.

Iryna Homeniuk
Butterflies

October, 19709.
Hard paper, gouache. 68 x 50 cm.




Ipuna N'omeHrok
Keimu nima

I'pyoerv 1968 p.
Kapmom, eyaw. 80 x 100 cm.

Iryna Homeniuk
Summer flowers
December, 1968.

Hard paper, gouache. 80 x 100 cm.

Ipuna 'omeHIOK |
ITioru

AuneHb 1966 p.
KapmoH, eyawt. 48 x 29 cm.

Iryna Homeniuk
Peonies _

July, 1966.
Hard paper, gouache. 48 x 29 cm.




Ipuna 'omeHiok
BecHaHi keimu

1977 p.
ITanip, syawt. 54 x 52 cm.

Iryna Homeniuk
Spring flowers
1977.

Paper, gouache. 54 x 52 cm.

Ipunra 'omeHIOK
Keimra

1966 p.
KapmoH, eyaw. 38 x 29,8 cm.

Iryna Homeniuk
Flower

1966.
Hard paper, gouache. 38 x 29,8 cm.




Ipuna N'omeHrok
Bina Hegioomol mozunu

1975 p.
ITanip, eyaw. 31 x 53 cm.

Iryna Homeniuk
By the unknown grave

1975.
Paper, gouache. 31 x 53 cm.

Ipuna 'omeHiok *
Poxxesi nioHu

1966 p.
KapmoH, eyawt. 36 x 24 cm.

Iryna Homeniuk [ *

Rose peonies |oour

1966.
Hard paper, gouache. 36 x 24 cm.




Ipunra 'omeHIOK

Aimo

Ciuens 1973 p.

ITanip, eyaw. 58,3 x 76,5 cm.

Iryna Homeniuk
Summer
January, 1973.

Paper, gouache. 58,3 x 76,5 cm.

Ipuna FomeHIOK 4
Taruroroui Keimu | *#

1966 p. 'n
LAurxm, eyaw. 47 x 35 em.

Iryna Homeniuk
Dancing flowers
1966.

Plywood, gouache. 47 x 35 cm. I o



Ipuna N'omeHrok
Taruroroul Keimu

1977 p.
Ianip, eyaw. 61 x 72 cm.

Iryna Homeniuk
Dancing flowers

1977.
Paper, gouache. 61 x 72 cm.

Ipuaa 'oMeHIOK
Y ceimi meapur

2Koemerw 1975 p.
ITanip, eyaw. 53 x 54 cm.

Iryna Homeniuk @

In the world of animals

October, 1975.
Paper, gouache. 53 x 54 cm.




IpuHa F'oMeHIOK § Sag

Posu .

1966 p.

[urxm, eyaw. 21 x 75 cm.
Iryna Homeniuk
Roses

1966.
Plywood, gouache. 21 x 75 cm.

Ipuna 'omeHioK
YKpaiHceki xmenurxu
1966 p.

KapmoH, eyawt. 21 x 75 cm.
Iryna Homeniuk |
Ukrainian Khmelykes

1966 p.
Hard paper, gouache. 21 x 75 cm.

Ipuna 'omeHIOK
Xmenur «Cao-euHozpao»

Yepserv 1966 p.
KapmoH, eyaw. 28,5 x 68 cm.

Iryna Homeniuk
Khmelyk «Vineyard»

June 1966.
Hard paper, gouache. 28,5 x 68 cm.

Ipuna 'omeHIOK
Xmenurx

1966 p.
LAurm, eyaw. 29,5 x 67 cm.

Iryna Homeniuk
Khmelyk

1966.
Plywood, gouache. 29,5 x 67 cm.



Ipuna N'omeHoOk
IT’'samb pa3 xeHumucst mano

2Koemero 1976 p.
ITanip, eyawt. 56 x 64 cm.

Iryna Homeniuk
Fifth marriage is not enough

October, 1976.
Paper, gouache. 56 x 64 cm.

Ipuna 'omeHIOK
Yopmose Koneco

1976 p.
ITanip, eyawt. 55 x 55 em.

Iryna Homeniuk ==
Ferris wheel |

1976.
Paper, gouache. 55 x 55 cm.



Ipuna 'omeHIOK
Cmenosi Kkeimu

Cepnenv 1976 p.
ITanip, eyawt. 44 x 55 cm.

Iryna Homeniuk
Steppe flowers

August, 1976.
Paper, gouache. 44 x 55 cm.

Ipuna 'omeHIOK
Xnib ecbomy 20108a

1985 p.
Ianip, eyaw. 44 x 57 cm.

Iryna Homeniuk g
Bread is the staff of life |

1985.
Paper, gouache. 44 x 57 cm.




Ipuna N'omeHIOK
Poboui pyrxu

1977 p.
ITanip, eyaw. 53,5 x 64 cm.

Iryna Homeniuk
Working hands

1977.
Paper, gouache. 53,5 x 64 cm.

Ipuna l'omMeHIOK |

Cnasa napmii, |
cnasa mpyoy

1981 p.
ITanip, eyaw. 50 x 65 cm.

Iryna Homeniuk
Glory to the party, |
glory of labor

1981.
Paper, gouache. 50 x 65 cm.




e |
Ipuna 'omeHIOK

Parrsa ociHb

I'pyoerv 1968 p.
Kapmon, zyaw. 80 x 100 cm.

Iryna Homeniuk
Early autumn

December, 1968.
Hard paper, gouache. 80 x 100 cm.

Ipunaa 'omeHIOK
Puxyns

Keimenv 1976 p.

ITanip, eyawt. 43 x 55 em.

Iryna Homeniuk
Redhead

April 1976.
Paper, gouache. 43 x 55 cm.




Ipuna N'omeHrok
Moorurxu

I'pyoderwv 1976 p.
Ilanip, eyawt. 47 x 51 cm.

Iryna Homeniuk
Fashionistas

December, 1976. {
Paper, gouache. 47 x 51 cm.

Ipuna 'omeHOK
OciHb

Aromuii 1973 p.
Ianip, eyaw. 56 x 65 cm.

Iryna Homeniuk

Autumn
February, 1973.
Paper, gouache. 56 x 65 cm.

"
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Ipuna 'omeHIOK
Hapeuena

I'pyodenwv 1976 p.
Ilanip, eyaw. 54 x 60 cm.

Iryna Homeniuk
Bride

December, 1976.

Paper, gouache. 54 x 60 cm.

Ipuna 'omeHIOK (&
OciHHilL geuip £
Koemerv 1972 p. i
KapmoH, eyaw. 63 x 61 cm.

Autumn evening

October, 1972.
Hard paper, gouache. 63 x 61 cm.
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Ipuna 'omeHIOK
IMam’sme cepus

1975 p.
ITanip, 2yawt. 56 x 63 cm.

Iryna Homeniuk
Memory of heart

1975.
Paper, gouache. 56 x 63 cm.

Ipuna N'omeHrok
Myxa-nacyrnra

1967 p.
Kapmom, eyaw. 29 x 29,5 cm.

Iryna Homeniuk
Fly «Sweet Tooth»

1967.
Hard paper, gouache. 29 x 29,5 cm.




Ipuaa 'omeHIOK |

[zeoHuru Pk

1967 p. @

Kapmon, eyawt. 31 x 75 cm.

Iryna Homeniuk

Bellflowers @S :

1967.
Hard paper, gouache. 31 x 75 cm.

Ipuna Tomeniok [
Xmenux «Coneurxor |48

Yepeserv 1966 p.
KapmoH, eyaw. 28,5 x 69 cm. |

Ipuna F'oMmeHIOK |

Khmelyk «Sun»

June, 1966.
Hard paper, gouache. 28,5 x 69 cm.
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Ipuna 'omeHiok
Boodonaszu

Aucmonao 1976 p.
IHanip, 2yaw. 54 x 60 cm.

Iryna Homeniuk
Divers

November, 1976.
Paper, gouache. 54 x 60 cm.




Ipuna N'omeHrok
IToopyrxku

Aucmonao 1976 p.
ITanip. eyaw. 54 x 60 cm.

Iryna Homeniuk
Girlfriends

November, 1976.
Paper, gouache. 54 x 60 cm.

IpuHa 'oMmeHIOK
Paiioyza

Bepecerv 1976 p.
ITanip, eyaw. 63 x 63 cm.

Iryna Homeniuk
Rainbow

September, 1976.
Paper, gouache. 63 x 63 cm.




TR D 400y

3l b :"‘5'.. \‘ﬁ‘“.

‘.,.!ah; #‘

"B

A

1A
R B
Ipuna 'omeHiok
Paxemu

1977 p.
ITanip, ezyaw. 61 x 67, 5 cm.

Iryna Homeniuk
Rockets

1977.
Paper, gouache. 61 x 67,5 cm.

Ipuna N'omeHrok
Bes nassu

Yepgerv 1967 p.
Kapmom, eyaw. 50 x 40 cm.

Iryna Homeniuk
No title

June, 1967. |
Hard paper, gouache. 50 x 40 cm.




Ipuna N'omeHrok
BecraHna kpacyHs

1976 p.
Kapmow, eyaw. 50 x 67,5 cm.

Iryna Homeniuk
Spring beauty

1976.
Hard paper, gouache. 50 x 67,5 cm.

KapmoH, eyaw. 50 x 40 cm.

Hard paper, gouache. 50 x 40 cm.

IpuHa 'oMeHIOK
Ees nHaszsu
Yepeerv 1967 p.

Iryna Homeniuk |
No title
June, 1967. |




Ipuna 'omeHiok
BecHaHi keimu

1977 p.
ITanip, syawt. 54 x 52 cm.

Iryna Homeniuk
Spring flowers
1977.

Paper, gouache. 54 x 52 cm.

Ipuna 'omeHIOK
Lleim kKanuHu

Aromuii 1980 p.
KapmoH, eyaw. 64,5 x 50 cm.

Iryna Homeniuk
Guelder rose blossom

February, 1980.
Hard paper, gouache. 64,5 x 50 cm.




Ipuna 'omeHIOK
LpyokHa cim’s

1978 p.
ITanip, eyaw. 53 x 63 cm.

Iryna Homeniuk
Close-knit family

1978.
Paper, gouache. 53 x 63 cm.

Ipuna N'omeHrok
Keimu 3 nyrnJjistHKamu

Yepsgerv 1967 p.
KapmoH, eyaw. 50 x 40 cm.

Iryna Homeniuk
Flowers with buds

June, 1967.
Hard paper, gouache. 50 x 40 cm.




Ipuna 'omeHiok
Bacunvru

1976 p.
Ianip, eyaw. 45 x 55 cm.

Iryna Homeniuk
Cornflower

1976.
Paper, gouache. 45 x 55 cm.

Ipuna 'omeHrok
Keimu 3 mo020 cady

1976 p.
Ianip, eyaw. 54 x 57 cm.

Iryna Homeniuk
Flowers from my garden

1976.
Paper, gouache. 54 x 57 cm.




Ipuna N'omeHrok
Keimka e’ roHka

1976 p.
ITanip, eyaw. 51 x 58 cm.

Iryna Homeniuk
Glorybind

1976.
Paper, gouache. 51 x 58 cm.

Ipuna 'omeHOK

Apyxba

1985 p.
ITanip, eyaw. 44 x 56, 5 cm.

Iryna Homeniuk
Friendship

1985.
Paper, gouache. 44 x 56,5 cm.




Ipuna N'omeHrok
ITmuuiti nosuim

Aucmonao 1979 p.
KapmoH, eyaw. 55,5 x 71 cm.

Iryna Homeniuk

Bird’s flight

November, 1979.

Hard paper, gouache. 55,5 x 71 cm.

Ipuna 'omeHIOK
Kumms mpusae

KeimeHro 1981 p.
KapmoH, eyaw. 55,5 x 71 cm.

Iryna Homeniuk
Life goes on

April, 1981.
Hard paper, gouache. 55,5 x 71 cm.




Ipuna N'omeHrok
B cim’i eouniii

1977 p.
ITanip, eyaw. 56 x 69 cm.

Iryna Homeniuk
In one family

1977.
Paper, gouache. 56 x 69 cm.

Ipuna 'omeHIOK
B cim’i eouriii

1977 p.
Ianip, eyaw. 56 x 69 cm.

Iryna Homeniuk
In one family

1977.
Paper, gouache. 56 x 69 cm.




